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Keyboard skills: Yulna Humenluk plays her reC|taI at All Salnts

Church. Photo Mike Coles

Eye-opening recital
by UKrainian
accordionist

By Sue Sutherley

There was an enthusiastic audience for the fundraising
recital by the Ukrainian accordionist, Yuliia Humeniuk,
at All Saint’s Church, Durham Rd, N2, on the evening

of Saturday 26 October.

As The Archer reported in
September, Yuliia has been
living in East Finchley under
the Homes for Ukraine scheme
since June 2022 and has just
started an MA course at the
Royal Academy of Music.

Sheplayed a very interesting
and varied programme, which
showed off her phenomenal
technique and musicianship.
Yuliia introduced each piece,
and also gave us a fascinating
history of the accordion.

The programme included
Bach, Mozart, and a passionate
piece called Reflections by her
music professor in Kharkiv. In
the second half she was joined
by the clarinettist Ben Atkinson
for a rousing Spanish piece
called Anantango, and by the
distinguished pianist, Julian
Jacobson, who accompanied

her fora contemporary concerto
by the French accordionist, R.
Galliano.

The concert was a great
success. The audience abso-
lutely loved it. “Eye-opening
and wonderful”, “a revelation
to hear music of that calibre
played on an accordion”, “such
a gifted performer”’ were some
of the comments overheard
afterwards over a glass of wine.

The audience was very gen-
erous, and the concert raised
over £700 towards Yuliia’s
tuition costs, but she still needs
to raise another £5,000 to cover
this year’s fees, so any contri-
butions to her GoFundMe site
would be very much appreci-
ated. You can donate by going
to www.gofundme.com and
searching for “Ukrainian accor-
dionist”.

Rare showing for masterpiece by
controversial director

By Ruth Anders

The Phoenix Cinema enjoyed an extraordinary evening in early November when the
film An Officer And A Spy (French: J’accuse) enjoyed its UK premiere to mark the
opening of the 2024 UK Jewish Film Festival

Extraordinary partly
because the film is mired in
controversy because its director
is Roman Polanski. His 1977
guilty pleatoacharge ofhaving
sex with an under-age girl and
subsequent flight from court
proceedings in Los Angeles to
avoid imprisonment are notori-
ous and distributors throughout
the English-speaking world
have refused to be involved.

However it was shown at
the Venice Film Festival in
2019 where it received a stand-
ing ovation and was awarded
the Grand Jury Prize. It was
released in France three months
later but had not been shown
in Britain before this Phoenix
screening.

Venice Festival director
Alberto Barbera defended the
film at the time, stating: “We
are here to see works of art,
not to judge the person behind
it. I hope we can just discuss
the quality of the film and not
Polanski and the case with LA
County.”

Bestselling author

What made the Phoenix
screening even more notable
was that a question and answer
session was conducted after-
wards with the film’s writer
Robert Harris, a friend and col-
laborator of Polanski’s, whose
novels have consistently topped
the bestseller lists. a 15,000-
page novel into a screenplay is
no easy task. I’m much happier
writing novels!” Harris and
Polanski adapted the screenplay
from Harris’s book of the same

Face-off: Jean Dujardin and Loms Garrelin An Ofﬁcerand aSpy

name. During the Q&A, Harris
commented: a 15,000-page
novel into a screenplay is no
easy task. I’'m much happier
writing novels!”

The Dreyfus Affair

The name J’accuse came
from the infamous 1890s court
case and Emile Zola’s article in
I’ Aurore in which the famous
author accused many French
people of continuing to support
the blatantly erroneous and anti-
semitic accusations against the
victim, Captain Alfred Dreyfus.

This writer found the film a
riveting two-hour watch. Can
the man and the controversy
surrounding him be separated
from the art? The Phoenix
is proud of its anti-boycott
stance and would surely profit
from a dedicated season of the
film. Despite its availability to
stream, nothing can beat the

big screen.

Since first visiting the Phoe-
nix in 1961, personally I had
never seen every seat filled
until this screening. A sell-out
show surely deserves more than
one viewing in the UK. I very
much hope thosein charge atthe
Phoenix will consider further
screenings.

Did you know?

The Archer is printed each
month on paper made from
100% recycled fibre, mostly
retrieved from old newspapers
collected by local authorities
around the country. It is made
here in the UK in King’s Lynn
in Norfolk, some 50km from
our printers Sharman and Co
in Peterborough.

Lost fans find way to the Phoenix

By Yasemin Delen Mokhtari

The Phoenix Cinema last month hosted the UK premiere of Getting Lost, a heartfelt
and definitive retrospective on the Primetime Emmy-winning show Lost and the
lasting impact on its cast, crew and devoted fandom from its six-season run between

2004 and 2010.

The premiere on Saturday
2 November was attended by
the documentary’s director and
producer Taylor Morden, who
joined fans for a lively Q&A
session after the screening.
Morden, who discovered the
series on DVD and followed it
passionately until its finale, first
considered making a documen-
tary a decade ago.

The project was powered
by Lost fans. The production
company Popmotion Picture’s
crowdfunding goal of $42,000
was met within two days, ulti-
mately reaching an immense
$250,644. “We knew Lost fans
social mediabut we hadnoidea
it was going to go so well,”
Mordentold The Archer. Enthu-
siasm around the documentary
meant that the project scope

U.K: PREMIERE
GETTING

Cult favourite: Fans of the TV
series Lost packed out the
documentary screening at the
Phoenix Cinema

snowballed and gained momen-
tum throughout production,
with some final interviews
recorded and new footage
added only four weeks before
the international premiere in
September.

Getting Lostisnotabehind-
the-scenes montage. “We’re
telling a story about pop

culture and Hollywood,”
Morden explained, “but it’s
really about the real people and
the real lives touched by this
show. It is for the fans, about
the community and connec-
tions that have been made and
last to this day, whether that be
lifelong friends or people even
getting married.”

At the premiere, Morden
thanked the Phoenix Cinema
for hosting the event and those
that attended. He emphasised
that “the best way to enjoy a
documentary about a show that
brought people together... isto
see it in a room with hundreds
of other people with that sense
of community.”

COMING SOON

AT ARTSDEPOT

THE GRUFFALO'’S
CHILD

Tue 3 Dec - Sun 5 Jan

THE FIR TREE
Thu 12 - Tue 31 Dec

THE DEPARTMENT

OF WINTER
A FESTIVE CRAFTING
EXPERIENCE

Tue 10 Dec - Sat 4 Jan

TRICITY VOGUE'S
ALL GIRL SWING BAND

Fri 13 Dec

..and lots more!
See the full line up
at artsdepot.co.uk

Box Office: 020 8369 5454
artsdepot.co.uk
artsdepot, North Finchley, N12 0GA




